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PUSH THE PLAY BUTTON 

How We Evaluate the Audio Performance 
AudioFile breaks new ground with its first issue as a reviewing agency 

for audiobooks and other forms of spoken-word audio. Traditional 

library sources provide reviews, but librarians and publishers agree 

there is more to be done. AudioFile will focus on audio presentation. 

We assume the literature itself has been reviewed for content and merit 

in other publications. AudioFile reviewers will present the briefest of 

plot synopses and move directly to the elements that are distinctive to 

the audio format. 

AudioFile intends to make the reviews useful for the selection process: 

articulate, descriptive and insightful. Don't think we won't be critical. 

Our reviewers will make their picks and pans, but always in appreciation 

of the product and the format. Our reviewers are all audiophiles. We 

believe in audio and strive to encourage the best from audio producers, 

realizing that the ultimate audience represents a broad spectrum of 

patrons from long distance truck drivers to commuting executives, from 

house painters to high school students. 

AudioFile sets some standards: the choice of narrator is key to the 

success of the presentation. The interpretation of the written material 

needs to match the author's narrative voice. The success of this union of 

text and voice will receive attention from our reviewers. The style of 
narration should be identified. Is it the level, even voice of a single 

narrator who relies on pace and inflection rather than vocal changes to 

distinguish among characters? Or does the reader use multiple vocal 
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A BRIEF HISTORY OF AUDIOBOOK 

RECORDINGS 

A Publisher's Overview 
The American spoken-word audio publishing industry began in the 

1950's when two artistic recording companies, Spoken Arts and 

Caedmon, began to issue readings of poetry and stories. The high cost 

of producing studio masters and pressing LP discs in those days 

severely limited the growth of spoken-word. This situation changed in the 

1970's with the introduction of the audio cassette and the creation of 

high-quality inexpensive cassette players. By 1988 more than 300 

million cassette players had been sold in the U.S. and had become a 

near standard feature in automobiles. 
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THE AFRICAN QUEEN 

C. S. Forester

Read by Michael Kitchen

Sterling Audio, 1992
Six cassettes / 6 hrs. 15 min.
Unabridged Fiction/Mystery Book pak 
$49.95 ISBN 1-56054-966-1

Images of Bogart and Hepburn only 

enhance the tale of this unlikely pair 

during their determined assault against 

the Germans. Michael Kitchen presents 

a vivid narrative of overwhelming 

African heat, discomfort and maddening 

insects. His easy tone switches deftly 

from Charlie's patient excuses to Rose's 

impassioned schemes. The pace of the 

reading flows resignedly like the 

Lumbasi River and then boils with the 

fervor of their plan. The text is enhanced 

by phrasing and pace; Kitchen provides 

fitting voices for each character with 

subtle inflections. A selector who is 

prompted by familiarity with the 

movie will not be disappointed by this 

version, which is enlivened in audio 

interpretation. R.F.W.

MONK'S HOOD 

Ellis Peters 

Read by Patrick Tull 

Recorded Books, 1991 
Seven cassettes / 9 hrs. 30 min. 
Unabridged Fiction/Mystery Book pak 
$49.95 Rental $16.50 #91409 

Brother Cadfael, the medieval monk and 

herbalist, seeks out the culprit when one 

of his medicinal concoctions is used to 

kill. The most likely suspect is the 

victim's young stepson. Patrick Tull's 

rough, slightly gravelly voice is well 

suited to portraying the elderly monks, 

from Cadfael's deep growl, tinged with 
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